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For NCEA students
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Music Advisor
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Absolute Music

Pure music – not linked to words or descriptive ideas (eg symphony, sonata, concerto). The opposite of programme music. 

Accent

The stress placed on a particular note in relation to others around it.
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Marks that show a note is to be accented are: 

Accented passing note 

(see Melodic Decoration)

Acciaccatura 

(see Ornaments)
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Accidentals

The signs (sharps, flats and naturals) put in front of notes that alter their pitch

Accompaniment

The background support for a melody. An accompaniment may be just a rhythm, just chords, another melody, or a combination of these. The two examples below show guitar and piano accompaniment.
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Alberti Bass
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Alto

(1) The highest male voice produced by singing “falsetto” –  (often called countertenor)

(2) The term is also used for the lowest female voice (a short form of contralto). (2) Also used to describe instruments with the same range as these voices (eg alto saxophone)

(3) In a four-part choir, the second highest part (SATB)
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Alto clef

The C clef used by the viola. C is on the middle line.

Anacrusis

[image: image13.png]


Unstressed note or notes at the beginning of a musical phrase. An anacrusic phrase does not begin on the first beat of the bar:  

If opening of the music is anacrusic, the anacrusic bar (often called an upbeat or a pick-up bar) and the last bar will add up to the number of beats in the time signature.
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Antiphonal

Alternate singing or playing by different groups.

Appoggiatura 

(see Melodic Decoration and Ornaments)

Arco

Use the bow. An instruction to string players after a pizzicato (plucked) passage of music.
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Arpeggio
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Articulation
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Musical shaping and phrasing – how the music is to be performed so as not to sound lifeless. Marks of articulation include:



Staccato


       Legato



   Accent

Some marks of articulation are particular to specific instruments:


eg:
Different bowings for stringed instruments 

pizzicato; arco



Techniques for guitar:





hammer on; pull off
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Ascending

Going up. Can refer to any passage, but 

often refers to a scale or arpeggio.

Atonal

Without key centre.

Augmentation
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Increasing the note values of a musical theme, usually to twice their value. 

The end of God Defend New Zealand is written:
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but often performed:    
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Augmented

Made larger. 
eg intervals
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An augmented chord is shown by the sign +

Auxiliary notes 

(see Melodic Decoration)
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Bare chord

A chord without a 3rd 
Baritone

(see Voice)

Bass

(see Voice)
Binary Form

Two part form.  A   B   The first section modulates (usually to the dominant). The second section that is often longer than the first, uses similar material. Barbara Allen is a short folk song in binary form
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Blues

A slow song in jazz idiom. It is based on a chord pattern using primary chords (I IV V). There are three lines of words. The first line of words repeats. Each line takes up four bars, so there are 12 bars altogether. An instrumentalist will often fill in the time at the end of the phrase with an improvised “break”
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The melody is based on the blues scale:

Broken Chord

Same as arpeggio

Bye-tone 

(see Melodic Decoration)
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C clefs

Alto and tenor clefs.

Cadence

Musical punctuation. A cadence gives a stopping place to breathe. Cadences signal the end of both small and large musical sections. A cadence will usually end with a note of longer value. In traditional music there are four main types of cadence:

Perfect:  V – I


Plagal: IV – I (sometimes called an “Amen” cadence)

Interrupted: V – vi   

Imperfect: I – V; ii – V;  IV – V
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Canon

A type of counterpoint (polyphony) where one or more voices imitate a leading voice. The simplest kind of canon is a round of which Three Blind Mice and Frère Jacques are the best-known examples. In these rounds, each voice enters at the same pitch (or an octave lower) with no changes in rhythm.
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In a free canon, the composer might make small changes in the pitch of the imitating voices.
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Sometimes the imitating voice will go in the opposite direction from the leading voice (contrary motion). This is known as canon by inversion
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Chord

A combination of two or more notes that are sounded together or thought of as a group

Chromatic

Chromatic notes are those that are not in the key of the composition. The Romantic period is sometimes known as the “period of chromaticism” because composers such as Chopin, Schumann and Wagner used it so much.

In the example below, all the notes with accidentals are chromatic notes because they do not occur in the scale of G major.
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Often chromatic notes occur only in the melody while the harmony stays in the original key:
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Chromatic scale

A scale made up entirely of semitones.

Clef

The sign at the beginning of the music showing the pitch of the notes that follow. The most commonly used clefs are:
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Treble

  Bass

     Alto

Tenor

  Percussion
Coda

An ending section designed to round off a musical composition.

Concert pitch

The actual pitch at which an instrument sounds. (See also transposition).

Consonance

Opposite of dissonance. A combination of agreeable tones. The intervals that are consonant are:

Perfect concords:
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Unison       Perfect 4th 
          
          Perfect 5th 
           
    Perfect octave
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Imperfect concords:
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Major 3rd      

    Minor 3rd

         Major 6th     

      Minor 6th

All other intervals are discords
Contralto

Another name for alto. (see Voice)

Countermelody

A second melody above or below the main melody. A descant is a type of countermelody.
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Hark the Herald Angels Sing. The melody is by Mendelssohn and the countermelody (descant) is by David Willcocks
Counterpoint

(see polyphony)
Counter tenor

A male alto (see Alto)
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Contrary Motion

Going in the opposite direction.  

Cross rhythm

Two conflicting rhythms used at the same time. Also known as polyrhythm.
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Density of texture

(see texture)
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Descending

Going down.   Can refer to any passage, 

but often refers to a scale or arpeggio.
Development

The modification of motif and themes. The main ways of developing a theme are by imitation, sequence, inversion, fragmentation, augmentation and diminution. Either the pitch, rhythm or harmony or a combination of all three can be changed.

Diatonic

In a major or minor key.

Diminution

Repeating a theme or motif with notes of smaller value (usually half)
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Bach Fugue 9 
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Diminished 

Made smaller. 
eg intervals
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A diminished chord is shown by the sign o
Discord

Intervals of:

Major and minor 2nds and 7ths; All augmented and diminished intervals 
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The chords that are built up from these: 
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Dominant and diminished 7th chords 
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Chords with added notes               


    Sus chords

Dissonance
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The effect of tension or disturbance made by using discords in music. Many chords that used to be considered discordant, we hardly notice today (eg dominant 7ths). Jazz uses many colourful dissonant chords.
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Dominant
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Dynamics

Gradations of intensity of sound in music.  Because Italian composers were the first to use dynamic markings, the Italian words (and their abbreviations) are still in use today.
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Enharmonic
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Tones that sound alike but have different names 

(eg F sharp and G flat; C sharp and D flat; E sharp and F)

Extension

Developing a phrase or motif by making it longer.
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Fanfare

A musical announcement played on brass instruments before the arrival of an important person. Fanfares were usually played on trumpets and were usually built from the notes of one major triad. Rhythms were on the beat and not syncopated. 

Figured bass

A form of musical shorthand used by composers in the Baroque period. The numbers underneath the bass line told the performer which chords to play (rather like guitar chords above the music do today.

The bass part was called the continuo. Translating the figured bass numbers and symbols into an accompaniment was called “realising the continuo”. The keyboard player was expected to improvise an accompaniment that suited the style of the melody.

Figure bass works by very logical rules. Each number represents an interval between the bass and the note to be supplied. A 5 under the note C means that G has to be supplied. Only triads and 7th chords were used. The performer can choose whichever octave seems best.
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Triads
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Seventh chords
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Five finger exercise

Fragmentation

The breaking of a theme into segments in order to develop it.
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Development by fragmentation: 
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Glissando
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Gliding or sliding from one note to another. Glissandos may be shown by a line between notes or by writing the actual notes to be played.
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In vocal music a glissando is known as portamento, and in jazz a smear is the same thing.

Grace Notes

(see ornaments)
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Hammer on

Articulation for guitar produced by sliding the finger from one fret to the next up and back. Similar to a slur.

Harmonic

A high, clear, pure sound produced on a string instrument by lightly stopping the string 
at its halfway (or other fractional) point
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Harmonics produced on the open G string (violin)

Harmony

The sound that results when two or more notes are played at the same time.

Hemiola

(see Cross Rhythm)

Hocket

The breaking of a melody into single notes or very short phrases by using rests. The melody is then shared between different voices:
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Homophonic

Music that moves in harmonic blocks (as opposed to the linear way polyphonic music moves).

The music melody and chords may have exactly the same rhythm:
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Or the melody may move in a different rhythm from the chords.
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Imitation
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The repetition by one or more different voices  (or instruments) of a phrase 
first stated by one instrument.
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Sometimes only the rhythm of a passage is imitated and not the melody. A is an example of this and is rhythmic imitation.
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Sometimes the phrase being imitated is turned upside down. B shows this happening. This is known as imitation by inversion.
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Instrumentation

Scoring of music for instruments or voices in a way that shows timbral and textural contrast.

Interval

The distance between any two notes. When counting intervals, count both notes as part of the interval.
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Intervals form the basis for understanding both melody and harmony.

Introduction

The bars of music before the main tune begins.

Inversion

Turning upside down. The change of the relative position of an interval, chords or a melody.
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A melody moves by inversion if it moves in contrary motion when repeated. Sometimes the intervals are not exact. 
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Inverted pedal

(See pedal)

Irregular rhythm

Rhythms that constantly change or are grouped in a different way
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Jazz/rock chords

The letters placed above the music to show the guitarist which chords to play. Below are the most commonly used chords in their simplest voicings in the key of C.
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Key Signature

The sharps and flats at the beginning of a piece of music that show the performer the key of the music.

Remember the order (alphabetical):

[image: image140.png]


Clef


Key signature


Time signature
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Leading Note
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Mediant

Melody

A series of tones of different pitches arranged in a rhythmic pattern. A melody is often built by repeating and varying a motif
Melodic Decoration

A melody may be decorated in many ways. Ornaments may be used (trills, turns, mordents), but in addition the following devices are frequently used.


Passing Notes:
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An unessential note that is not part of the harmony.  A passing note (PN) passes between two 
harmony notes a 3rd apart.
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Bye-tones:

[image: image163.wmf]
[image: image164.wmf]
Notes of Anticipation:
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Appoggiaturas:


An appoggiatura is a note that 
does not form part of the 
harmony and is approached by 
a leap and quitted by a step. It 
may be upward or downward.

Metre

The measure of the number of pulses or beats from the first beat of one bar to the first beat of the next. There are three broad categories of metre are:

	Simple metre
	Compound metre
	Irregular metre
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could divide as 3+2 or 

2+3
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Duple:
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Triple:
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Quadruple:
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Examples of compound metre:


Duple:
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Triple:

[image: image185.png]N



[image: image186.png]Q.nm%



[image: image187.png]Soprano
Cornet

Solo
Cormnet

Repiano
Cornet

2nd & 3rd
Cormnet

Flugel

Solo Homn

1st Horn

2nd Horn

1st
Trombone

2nd
Trombone

Bass
Trombone

1st
Baritone

2nd
Baritone

1st
Euphonium

2nd
Euphonium
1st
EbBass

2nd
EbBass

1st
Bb Bass

2nd
Bb Bass

Drum Kit

it

S

W,

J

. {

J

. {

. {

J

I T TR T T T







Quadruple:
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divided for example into 
3+3+2 or 3+2+3 or 2+3+3 


Metronome

(see Tempo)

Mezzo Soprano

(see Voice)

Microtone

An interval of less than a semitone.

Minor Scale

The scale that developed from the Aeolian mode. There are three types of minor scale:

Harmonic Minor (sharpened leading note ascending and descending):

Melodic Minor (#6 and #7 ascending but restored to natural pitch descending):
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Natural Minor (natural pitch ascending and descending):

Mixed metre

Changing the time signature during the course of the music as in the example below:
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Mode

Modes were medieval scales. The modes use only the white notes of the piano and each begins and ends on a different note (an octave apart). The seven modes were:


Dorian (D-D)

Phrygian (E-E)

Lydian (F-F)

Mixolydian (G-G)


Aeolian (A-A)

Locrian (B-B)

Ionian (C-C)

Two of these modes, the Ionian and Aeolian eventually became our major and minor scales.
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Aeolian Mode




Ionian Mode

Many folk songs are based on these modes eg The Drunken Sailor. Jazz musicians today base many of their improvisations on the modes.
Modulation

The change from one key to another. The examples below show the same melody modulating to different keys:
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Monophonic
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Music with a single melody line (and no harmony). The line may be doubled in unison or at the octave.
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Mordent

(see ornaments)

Motif

The smallest unit of musical form. It can be as short as two notes (eg the “Cuckoo” motif) and is rarely longer than six notes. A motif has a clear rhythmic pattern as well as a clear melodic outline. The motif is usually developed extensively into a long composition.
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One of the most recognisable motifs is the four notes at the beginning of Beethoven’s Symphony 5. It is the basis of the whole of the first movement. 

Mute

A device temporarily added to an instrument to change its tone. 
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Natural

A sign that cancels out a sharp or flat

Notes of anticipation 

(see Melodic decoration)
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Octave

The distance from one note to the next note with the same letter name.

Opus

A term (from the Latin word meaning “work” used by composers and music publishers to identify compositions. It is often shortened to Op and followed by a number, Usually one can tell by the opus number the order in which composers wrote their works.

Orchestral score

In an orchestral score, the instruments are grouped in “families”. The order is:


Woodwind:
Piccolo; Flute; Oboe; Cor Anglais; Clarinet; Bass Clarinet; Bassoon; Double Bassoon


Brass:
French Horn; Trumpet; Trombone; Tuba


Percussion:
Timpani; other percussion; Piano (or Harp)


Strings:
Violin I; Violin II; Viola; Cello; Double Bass

Any solo instrument (eg in a concerto) or voice is placed between the percussion and the strings

Ornaments

Ornaments decorate a melody by adding extra notes to it. Ornaments are sometimes called “grace notes”. There are five main types of ornaments:
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Appoggiatura (see also melodic decoration)


            Turn
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Mordent              

      Acciaccatura


     Trill

Ostinato

A short, constantly repeated motif usually, but not always in the bass. An ostinato may be melodic (as with the one below) or rhythmic only.
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Passing note 

(see Melodic Decoration)

Pedal point

A long held note or series of repeated notes, usually in the bass, above which the harmonies constantly change.
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Pentatonic scale

A scale consisting of five notes.

Characteristics of the pentatonic scale:

· No semitones; no harsh intervals
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One major 3rd; two minor 3rds

· All 5ths are perfect 5ths

· One major triad; one minor triad

The pentatonic scale is widely found in the folk music of the Orient, North and South America Africa and Britain. Debussy also used it extensively. 

Phrase
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The smallest complete unit of musical form containing about as much as can be held in a normal breath. Depending on the tempo of the music and the number of beats per measure, a phrase may be as short as two bars long, or as long as eight bars.
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Pitch

How high or low a note is.  A440 (which means 440 vibrations per second) is the pitch to which orchestral instruments tune.

Polyphonic

Music where two or more equally important melodic lines are combined and woven together with rhythmic contrast happening between the voices.

Although the harmony must “make sense”, it is the rhythmic and melodic contrast between the voices which is most important. The music can be regarded in a linear way.
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Polyrhythm

(see cross rhythm)

Polytonality
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The simultaneous use of two or more keys.
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Portamento

(see Glissando)

Primary triads

Chords I, IV and V

Programme music

Music that attempts to paint a picture or mood, describe an action or tell a story. Programme music was very popular in the Romantic period.

Pull off

Articulation for guitar produced by sliding the finger from one fret to the next down and back. Similar to a slur.

Pulse

The steady beat that is present in almost every musical composition. The pulse of the music may be very clear (eg marches, dance music and most popular music) or it may be hard to spot (eg a slow song-like work).

In simple time, the bottom number in the time signature shows the pulse that the composer has chosen. 4 indicates a crotchet pulse, 2 a minim pulse. Rhythmic patterns are made by subdividing the pulse note, or by using one note equal to several pulses. In simple time divisions of the beat (or pulse) are in twos and fours.
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In compound time the beat and pulse are not the same. In 6/8 time the pulse is six quavers but the beat is a dotted crotchet.
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Register

A part of the total pitch range of an instrument that has a distinctive quality. The clarinet has three registers: 

The chalumeau register (bottom octave) which is rich and deep

The middle register which is more mellow

The top register, where tones are bright and penetrating

Relative (Major/Minor)

Scale that share the same key signature (eg C major and A minor)

Repetition
Repetition occurs when a phrase is repeated immediately at exactly the same pitch.
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Death of Ase – Grieg
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Retrograde

Going backwards. In music the term refers to a composition or part of a composition that can be performed backwards as well as forwards. The device was mostly used by twelve-tone composers of the twentieth century as a way of organising their music.
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A twelve-tone row
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Retrograde of the same row

Rhythm

The organisation of musical notes in time.

Rhythmic displacement

Repeating a rhythm in a different part of the bar. 
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Riff

A continuously repeated musical phrase in jazz music, played over changing harmonies.

Roman numerals

Numbers used to describe chords in traditional harmony.  Major chords are usually shown in capital letters, and minor chords in lower case letters. An augmented chord is shown by + and a diminished chord by o.
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Inversions are shown by adding the letters b c or d after the chord
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Rondo Form


A single main theme alternates with contrasting themes (episodes):  A  B  A  C  A
Sometimes spelled ‘’Rondeau’. Usually sections B and C are in a different key.

Rondeau from Suite 2 in B minor – Bach 


Main Theme:


(B minor)


Episode 1:


(E minor)


Main Theme:


(B minor)

Episode 2:


(A major)
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Main Theme:


(B minor)

Rubato

A way of playing or singing in which some of the notes are slightly hurried while others are slowed down, while the underlying pulse remains steady. The effect is a free-flowing expressiveness rather than a mechanically correct but stiff interpretation. It was much used in the Romantic period. Jazz musicians also use a great deal of rubato.
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Scale

A series of tones arranged in a set pattern from high to low or low to high.  In Western European music, the most common forms of scale are major, minor and chromatic.  

Score

An arrangement, one above the other of all the parts that are to be sung or played together in a performance. Each instrument or voice is shown on a staff of its own (or sharing a staff with similar instruments). All the sounds that are to be heard together are lined up vertically.

          Orchestral score
      Brass Band score

   Rock Band score

       Big Band score
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Semitone

The smallest interval in common use in western music. The interval between one note on the piano and the next. There are 12 semitones in an octave. The arrangement of semitones determines the type of scale.


Major Scale – semitones between notes 3 & 4 and 7 & 8

Harmonic minor Scale – semitones between notes 2 & 3, 5 & 6 and 7 & 8

Sequence



or a complete phrase

There are two types of sequence – Real and Tonal.

A real sequence will always produce modulation. A tonal sequence can produce modulation, but does not always do so.

The two examples above are harmonic sequences (sequences in all parts).
Melodic sequences (which can also be real or tonal) occur only in the melody over an
independent bass.

Similar motion

Going in the same direction

Smear

(see Glissando)

Soprano

(see Voice)

Sordino

(see Mute)

Staccato

Detached. There are three main ways of showing and playing staccato notes:



Slightly staccato
Shown:
Played:



Ordinary staccato
Shown:
Played:



As detached as possible 
Shown:
Played:


(staccatissimo)


Stretto


Subdominant

The fourth tone in a major or minor scale

Submediant

The sixth tone in a major or minor scale

Supertonic

The second tone in a major or minor scale

Syncopation

The accenting of a beat that is not normally accented.


Symphony 25 – Mozart


Unless heard over a normally accented bass as in the example below:





Sometimes rests are used to produce syncopation:




The most common syncopation occurs when a beat or bar is broken apart in such a way that a long note is placed between two short ones:


Syncopation is used extensively in jazz and rock music today.
Tempo

The rate of speed at which a musical composition is to be played. The performer is usually guided by a tempo or metronome mark at the beginning of the music. Many tempo marks such as “Allegro” or “Andante” give quite a bit of flexibility as to the exact tempo.

If a composer wishes to be precise, he will often 



put a metronome mark at the beginning of the music. 

MM stands for Maelzel’s metronome. Maelzel invented the metronome. 120 indicates 120 crotchets per minute.

Tenor

The highest natural adult male voice. The range is: 

Tenor clef

The C clef sometimes used by the cello, bassoon and trombone. C is on the second to top line.
Ternary Form

A three-part musical form created by repeating the first section without changing.  A  B  A
The first section ends on the tonic and the second section is a contrast, frequently in a different key.

An example of a folk tune in ternary form is Drink to Me Only:


Texture

(see Monophonic, Homophonic and Polyphonic)

Texture can also refer to the density – thick or thin – how  many different instruments or voices are performing together.

Timbre

The tone colour or quality of sound. Each instrument has a unique blend of overtones above the note being played and this is what gives its individual sound. A flute, for example has very few overtones, whereas a cello has many more.

Time Signature

The sharps and flats at the beginning of a piece of music that show the performer the key of the music.

Remember:

Time signatures are NEVER a fraction 

The order is alphabetical:





Clef   Key signature  Time signature

Tonality

Another word for key. Music is often described as having major or minor tonality.

Tone

(see Timbre)

Tonic

The key note. The tonic of C major is C. The tonic triad is C E G

Tonic Minor

The minor key with the same tonic as a major one – eg C major and C minor.

Transposing instruments

Instruments where the music is not written at the same pitch as it sounds.

There are three main reasons for this:

(1) To avoid leger lines (guitar, piccolo, bass guitar, double bass, double bassoon)

(2) To provide a more convenient key signature for the performer (clarinets, saxophones, trumpets, French horn)

(3) To allow the player to perform on instruments of differing pitch without having to change the pattern of fingering (brass band instruments, cor Anglais).

Instruments that transpose at the octave:

The piccolo is written an octave lower than it sounds.



Piccolo written:





Sounds:

The guitar, bass guitar and double bass are written an octave higher than they sound



Guitar written:





Sounds:





Bass guitar written:




Sounds:

B flat instruments- clarinet and trumpet

With most transposing instruments, how the music sounds and the key that the performer reads is calculated from middle C.


Bb                      is a major second lower then C

Therefore music for these instruments sounds a major 2nd lower than it is written, and in order for their music to sound at the same pitch as other instruments playing with them, their music needs to be written a major 2nd higher.





A instruments:

A trumpet or clarinet in A sounds a minor 3rd lower than written



The French Horn

The orchestral horn sounds a perfect 5th lower than it is written. The music is written without a key signature.

Written:


With key signature, 

this would be:


Sounds:

The Cor Anglais also sounds a perfect 5th lower than written. It is written with key signature.

Brass Band Instruments:

Apart from the Bass Trombone, which is written at concert pitch and in the bass clef, all Brass Band instruments are written in the treble clef and are transposing instruments. All are either Eb or Bb instruments but sound at different octaves.



Eb Soprano
sounds
(minor 3rd higher)


Cornet



Bb Cornet
sounds
(major 2nd lower)


Flugel Horn

the same as Bb trumpets



Eb Tenor Horn
sounds
(major 6th lower)




NB music written with key signature



Baritone
sounds
(major 9th lower)


Euphonium

ie a major 2nd + an octave


Tenor Trombone



Eb Bass
sounds
(major 13th lower)




ie a major 6th + an octave



Bb Bass
sounds
(major 16th lower)





ie a major 2nd + 2 octaves

Wind Band Instruments:

A wind band consists of both woodwind and brass instruments. 

· All transposing woodwind instruments (piccolo, clarinet, cor anglais, double bassoon) transpose in exactly the same as orchestral woodwind instruments


· Bb Soprano Saxophone
          sounds                    (minor 7th higher)

· Eb Alto Saxophone transposes the same as a Tenor Horn

· Bb Tenor Saxophone transposes the same as a clarinet

· Eb Baritone Saxophone transposes the same as an Eb Bass

· French Horns transpose as in the orchestra, but a key signature is always used

· Cornets and flugel horns transpose as in a brass band

· Baritones, euphoniums, trombones and Eb & Bb basses are used, but in a wind band they are written in bass clef and are non-transposing.

Jazz band and big band instruments transpose as for wind band.

Transposition

The changing of the pitch of a musical work. Sometimes music might be transposed because it is too high to sing comfortably.

The melody in this example has been transposed down from D major to Bb major.


Original:






Transposed:

Treble clef

The most commonly used clef. Indicates that the pitch is likely to be high. Also called the G clef.

Tremolo

The rapid repetition of one or more notes for a long time.

Trill

(see Ornaments)

Triplet

A group of three notes played in the time of two of the same value

Unrelated chord

A chord that is in a different key to the one before it with no notes in common

Upbeat

(see Anacrusis)

Vibrato



A slight wavering in pitch. Used mostly by singers and string players to give a richer tone.

Virtuoso

A performer, either instrumental or vocal, who has exceptional mastery of his instrument.

Voice

(1) The first, and still the most widely used musical instrument. The ranges of the various voices are:


(2) To re-voice a chord is to change its position


Whole tone scale

A six-note scale consisting entirely of whole steps (tones). There are only two whole tone scales:


Characteristics of the whole tone scale:

· No semitones; no harsh intervals

· All 3rds are major 3rds

· All 5ths are augmented 5ths

· All triads are augmented triads

Because it has no tonic, dominant or leading note, it has a total lack of key centre which gives it a feeling of vagueness and restlessness. Debussy used the scale extensively. The lack of key centre can be heard in the harmonisation of the first phrase of the NZ National Anthem, using the whole tone scale.


An accompaniment style popular in the classical period. Instead of writing simple chords for the left hand:





the composer arranges the same notes in a pattern of broken chords





B





A








Canon 2 in 1 at the octave. 2 voices sing one tune an octave apart.





Canon 3 in 1 at the unison. 3 voices sing one tune at the same pitch.





1





Saint-Saëns quotes this French folk song J’ai du bon tabac in Fossils from The Carnival of the Animals 





A





B





*





*





A chromatic passing note passes between two notes a second apart.





If an unessential note falls on the beat it is called an Accented Passing Note (APN)





APN





PN





PN





Two passing notes may occur together in 3rds or 6ths (or in unison if in contrary motion).





PN





PN





PN





*





*





Lower auxiliary notes are often sharpened so as to be a semitone below the principal note





End





Beginning





A bye-tone is an unessential note that forms part of the harmony.








*





Notes of anticipation usually come at the end of a passage and anticipate the final chord.








App





App





App





The repetition of a musical idea at a higher or lower pitch. The idea may be just a few notes:   





b





a





b is not an exact transposition of a. The interval at a in the soprano part is a major 3rd, whereas at b the interval is a minor 3rd 





b is an exact transposition of a. with all the notes being a semitone lower





b





a





A tonal sequence occurs when the intervals of the first phrase are not reproduced exactly





A real sequence is an exact transposition of each note in the sequence





Where a composer imitates a passage, but the second part enters before the first part has finished.





Fossils from Carnival of the Animals – Saint-Saëns





A chord whose notes are played one after another.





Sometimes it is written   as a chord, preceded by a wiggly line: 





2





Pedal continues for 14 bars





If the pedal is in any part other than the bass, it is called an inverted pedal. The pedal in this extract carries on for several bars.














Syncopation produced by using accents and ties





or





or





Some twentieth century composers wrote music that was almost entirely dissonant.





The fifth tone in a major or minor scale











Exercises played by beginner pianists using only five consecutive notes of the scale





A flat in front of or after a note lowers it a semitone. A sharp (or a slash through the number) raises the note a semitone.








Sarabande   from Harpsichord Suite 


in G minor - Handel





Sonata in D 


Op10 No3


Beethoven





An interval is inverted by placing the lower note above the upper note (moving it an octave higher)





Inversions of chords are used to give a more melodic bass part and to give variety to the music





The seventh tone in a major or minor scale











In a melody, the leading note usually moves up a step to the tonic.











The third tone in a major or minor scale











Mazurka Op 17 No 2 - Chopin





There are so many chromatic notes in the example above, that the music has changed key (modulated) to Bb major at 1 and to Db major at 2








Fantasie Impromptu – Chopin








Bach cleverly designed the melody below to sound good when played against itself.








Musette en Rondeau – Rameau








Symphony No4 - Brahms








The Musical Offering – JS Bach








Mazurka in B minor Op30 No2 - Chopin





For full effect, syncopation must always be felt against the normal beat or accent. The example right would not sound syncopated:





Fantasie – Schumann





Sonata in G minor Op14 No2 – Beethoven





2





4





8





6





2





2





4





5





4





6





8





6





8





9





16





6





4





9





4





7





8





12





4





2





8





2





2





3





4





3





8





3





2





4





4





4





8





4





4





12





16





9





16





12





8





8





4





5





4





13





4





11





Piano Sonata - Copland





Hallelujah Chorus from Messiah - Handel





This example contains a double pedal (tonic and dominant). This is also known as a drone.





An example of a repeated note forming a pedal.





This is a tonic pedal. Pedals can be built on any degree of the scale, but tonic and dominant pedals are the most common.





Theme: 1st Movement Eroica Symphony – Beethoven





Auxiliary notes come between notes of the same pitch, either a note higher or a note lower





The F# is a chromatic auxiliary note





Maj 3rd





Min 3rd





Min 3rd





Augmented 5ths





Major 3rds





Piano Concerto in C K503 – Mozart





A String of Pearls – Jerry Gray





Schoenberg 


Op19 No3





Nocturne Op37 No2 – Chopin





Unfinished


Symphony – 


Schubert





String Quartet No 5 – Bartok





Praeludium – Jarnefeldt





Love Walked In –Gershwin 





Schoenberg Op19 No5





Even in music without a key centre, a composer can give a feeling of rest (with a pause in this example).


�






Toccata for Organ – Pachelbel








Aquarium from Carnival of the Animals – Saint-Saëns








Each phrase has its own shape, rising and falling in a unique melodic contour.





Happy Birthday





God Defend New Zealand





Saudades do Brasil  No7 -


Milhaud





A sharp sign by itself indicates that the note a 3rd above the bass should be sharpened:





Rhapsody Op79 No1 – Brahms





Repetition may involve the harmony as well as the melody:








I





ii





IV





V





vi





i





iio





iv





V





VI





I





iii





viio





iii+





V7





viio





i





I





Ib





Ic





V7b





V7c





V7d





Jazz Combo score





SATB Choir score





To play this music on a Bb trumpet or clarinet





it would need to be written 





(F major)


 





(G major)


 





If the clarinet or trumpet player played the music in F major, it would sound:





(Eb major)


 





because Eb is a major 2nd lower than F





Would need to be written a minor 3rd higher if the music were to sound in F major for an A instrument





because Ab is a minor 3rd higher than F





3





A





B





A





3





SUS (4    3)





ADDED 6TH





BARE





MINOR





7TH





9TH





DIM





AUG





7TH





7TH








eg MM      = 120
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